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1. llenp 1 3aa9u AUCIUTLIHHBI

OCHOBHOH ye1bi0 OCBOCHUS TUCIUILTAHBI « AHTIIMUCKUHN A3BIK» aCCUCTEHTAMHU-CTaXKEPAMHU
cneruanbHocTH 53.09.04 MacTtepcTBO My3BIKAILHOW 3BYKOPEKHUCCYPHI SBISETCS JOCTHXKEHUE
YPOBHSI aKTHUBHOTO BIAJCHUSI AHTJIMUCKUM SI3BIKOM KaK CpPEICTBOM MPOQPECCHOHAIBHOTO
oOmieHus ¢ 3apyOeKHBIMU KOJUIETaMH B c(pepe KOHIIEPTHO-UCIIOTHUTENBCKON, TIe1aroTHIecKon
Y MY3BIKQJIbHO-TIPOCBETUTEIILCKOM eSITeIbHOCTU. Hapsiy ¢ mpakTH4YecKol 1ebio — 00yueHueM
OOIIEHHIO - TaHHBII Kypc CTaBUT 00pa3oBaTeNbHBIE U BOCTHTaTeIbHBIE 1. OOpa3oBaTenbHas
1eJIb TMPEANoaraeT u3y4eHne aHTIMHUCKOTro sI3bIKa KaK CPEJCTBA MEKKYJIBTYPHOTO OOIICHUS U
MHCTPYMEHTA MO3HAHUS KYJIbTYPhI ONpPEAeNCHHONW HAIlMOHATBHON OOIHOCTH. BocnuTarenbHbIN
norteHnman npeamera «MHOCTpaHHBIN S3bIK  (QHTIMKACKWN)»  MO3BONSET  (OPMHPOBATH
YB@XKUTEIBbHOE OTHOILIECHHWE K KYyJIbTYPHBIM TPAIULUSAM CTPAaH H3Y4aeMOTO SI3bIKa, a TaKXKe
TOJIPAHTHO BOCIPHUHUMAThH COIMAIBHBIE W KYyJIbTypHBIC paznuuus. Kypc aHTIMiicKoro si3pika
HAIIeJICH Ha MOATOTOBKY OYyIyIIHX CIENHATNCTOB K CaMOOOYUYEHHUIO U CAaMOPa3BUTHIO.

B 3a0auu xypca " AHrIMICKUI SA3BIK AJI aCCUCTEHTOB-CTAXXEPOB" BXOHT:

e COBEpIICHCTBOBAaHUE M JaJIbHEMIIEE pa3BUTHE MOJYUYECHHBIX B My3blKaabHOM BY3e 3HaHuid,
HABBIKOB U YMEHHUU 110 aHTJIMHUCKOMY SI3bIKY B PA3JIMYHBIX BUJIaX PeUE€BOM KOMMYHUKAIIUH,

e (dopMUpOBaHHE U Pa3BUTHE YMEHUN M HABBIKOB PA3IUYHBIX BUIOB YTEHHs (TIOMCKOBOTO,
03HAKOMMTEJIBHOTO U M3YYaloIlIEero);

e JAJIbHEHIIEE pPAa3BUTHE MOHOJOTMYECKOW W JHAJIOTMYECKOM peYd MO MY3BIKOBEIYECKOM
TEMAaTHUKE;

e cocTaBieHue pedepatoB (1IEeJIEBbIX U 0030PHBIX), AHHOTAIUH;

e pacIIUPEeHHE TEPMUHOJIIOTHUYECKOTO armmapaTa B mpodecCHoHANBHOM cdepe,

e COBEpPUICHCTBOBAHWE YMEHMH W HAaBBIKOB BEACHUS WHOSI3BIYHOTO MPOQECCHOHATBHO-
JIETIOBOI'0 OOIICHHUS;

e (opMUpOBaHHE HABBIKOB HCCIIEIOBATEIBCKON JEATEIBHOCTH, KaK BO BpeMs ayAMTOPHOI
paboThl, Tak M B CaMOCTOSATENbHOH paboTe: oTOOp M aHamM3 HWHPOPMALUHU, MPOEKTHAS
JESITEIbHOCTD, TPOOJIEMHBIE 331aHUS, POJIEBbIEC UTPHI;

e yriyOJieHHe 3HaHUH O KyJIbTYpe CTPAHBI NU3y4aeMOTO SI3bIKA i PEYEBOM ITHKETE.

2. TpeOoBaHMsl K YPOBHIO OCBOEHHS CO/EPKAHUSA IUCHUIINHBI

Heo0xoauMbIM yCIIOBHEM JIJTS OCBOSHUS JTUCIIATITHMHBI SBIISOTCS:

3HAHUe IEKCUKH aHTJIMKUCKOTO s3bIKa OOIIEro M TEPMUHOJIOTUYECKOTO XapaKkTepa, B TOM
YHClle, OCHOBHOW TEPMHHOJIOTMM  COIJIACHO CIIELUalIM3allii OCHOBHON 00pa3oBaTeiabHOU
nporpammbl  (OOII), gocraTouHoil nAns OQUIMAIBHO AENOBOTO YCTHOTO M MHCHMEHHOTO
oOuieHus1, paboThl ¢ HAYYHOU U XyA0KECTBEHHOMN JIUTEPaTypOit;

yMeHua cBOOOJIHO BECTH Ha aHTJIMKWCKOM S3bIKe Oeceqy-Aualior ¢ HOCUTENeM S3bIKa IO
BOTIPOCaM MY3bIKAIIBHOTO HCKYCCTBA, YYaCTBOBATh B 00CYKIIECHUU TEM, CBS3aHHBIX C MpodrieM
OOII, ucnonp30BaTh B CBOCH paboTe OPUTHHANBHYIO HAYUYHYIO U METOAMYECKYIO aHTJIOS3bIYHYIO
JUTEpPATYypy 1O  CHEUUATbHOCTH;  aHHOTUPOBaTh, pedepupoBaTh U  TEPEBOAUTH
npodeccHoHaNbHYI0 JUTEpaTypy Oe3 cloBapsi, COCTAaBIATh HAy4YHBbIE TEKCTHI HA AHIJIMKHCKOM
S3BIKE;

61a0eHue AHTIMHACKUM SI3BIKOM Ha YPOBHE, JOCTATOYHOM AJisi MPOo(ecCHOHAIBHOTO U
OBITOBOTO  OOIIEHHWS C HWHOCTPAHHBIMU CHEIUATUCTAMU H  aJeKBaTHOW peanu3aluu
KOMMYHUKATUBHOTO HAMEPEHMS, HABBIKAMH MOATOTOBICHHOW MOHOJOTMYECKOW peyH, a TakkKe
HETMOATOTOBJICHHOW MOHOJOTUYECKOW M JTUAJOTHYECKOM peybl0 B CHUTyallMH OQUIIUATBEHOTO
oOIIeHsI, HABBIKAMU MTUChMa JIJIs1 IOJTOTOBKU HAYYHBIX IMyOJIMKAIMNA U BEACHHUSI IEPETTHCKU.

[lepeunciennple pe3ysibTaThl OOpa30BaHUS SIBISIIOTCSA OCHOBOW It  (hOPMHPOBAHUS
CJEAYIOINX YHUBEPCAIbHBIX KOMIIETEHIINMN:

— CIOCOOHOCTH IMOJIB30BATHCSI MHOCTPAHHBIM SI3BIKOM KaK CPEACTBOM MPOQPECCHOHATHHOTO
obmmenus (YK-5).



2. Mecto aucuunjnHbl B cTpykTrype OOII

VYyeOnas qucuumuinHa « THOCTpaHHBIN S3BIK» OTHOCHTCS K 0a30BOM YacTH y4eOHOTO TUTaHa
MOJIFOTOBKU aCCUCTEeHTa-cTaxkepa. MHaeke AucuuIinHbl B yueoHoM iane: b1.5.02

3.1. B3auMocBsi3b YUeOHbIX AU CUHUIIIMH

[TporpamMma yueOHO# quctumiinHbl « THOCTpaHHBIN SA3bIK» (aHTIIMICKUI) OpHUEHTHUpPOBaHA
HE TOJIbKO Ha JIOCTHXKEHHE OIPENIeJIEHHOTO0 YpPOBHS S3BIKOBOM KOMIETEHLMH, HO M Ha
dopmupoBaHne  TPOPECCHOHATHHO-3HAUYUMBIX ~ TNPAKTHYECKUX  yYMEHHH ©  HaBBIKOB,
HO3BOJISIOIIUX YCHEIIHO OCYIIECTBIATh KOMMYHHUKAIMIO Ha aHTJIMHCKOM SI3bIKE MPHU PELICHUU
pa3TUYHBIX 337249 B cepe mpodecCHOHATBHON AeaTeIbHOCTH. Kype aHTIIMHCKOTO SI3bIKa HOCUT
MEXIUCUUIUIMHAPHBIM XapakTep M IOCTPOEH C YYEeTOM 3HAHWM, HAaBBIKOB M YMEHHI,
npuoOpeTaeMbIX  aCCUCTEHTAMH-CTaXEpaMH B TpOLECCe  HM3YYCHHS  JUCHUTUIMH
npoeCCHOHATIBHOIO IMKJIa M COLMAJbHBIX JUCHMIUIMH. B cBolo ouepenp u3yuyeHHe
JTVICIUTUTMHBI MHOCTPAHHBIN SI3BIK CIIOCOOCTBYET PACHIMPEHUIO MPO(ECCHOHATBFHOTO KPYro30pa
00y4JaeMbIX.

4. O0beM TMCHUIIMHBI, BUAbI Y4€OHOM Pa00THI 1 OTYETHOCTH

Bup yue6HO# paboTh Bcero Cemectpsl

4acoB 1 2 3 4
AyIuTOpHBIE 3aHATHS (BCEro) 138 36 36 36 30
B ToM gucne:
ITpaktnueckue 3austus (13.) 138 36 36 36 30
CamocTtosiTeibHas padoTa (Bcero) 150 36 36 36 42
Bua npomMexyTOYHOr0/MTOroBOro KOHTPOJIsS 3au. 3au. 3au. | OK3.
(3auer, IK3aMeH)
OO0m1as TpyJI0€MKOCTb: yac. | 288 yacos

3auer. ex. | 83.¢.

5. Conep:xanne TMCHUTIIAHBI

5.1. Pa3nennbl JMCOUMILIMHBI M BUbI Y4eOHBIX 3aHATHI

Konmuuectro
No Hazpanue TeMbl 4acoB
TEMBI Ayn. / TIpaxkr.
3aHATUSA
1 cemecTp
1 Theme The Great Composers 10
2 Theme The Analysis of a musical Form 12
3 Theme The outstanding Musicians of different Countries and Eras 12
4 KourposbHas pabora 2
2 ceMecTp
1 Theme Music Education in Russia and abroad 10
2 Theme Eras and Styles in Music 12
3 Theme Interaction of music Culture of Russia and western Countries 12
4 | KourposbHas paboTa 2
3 cemecTp




1 Theme The most Outstanding Contests and Festivals in Russia and 12
foreign Countries

2 Theme Music Tours 10

3 Theme Forms of Professional Interaction. Comprising verbal & written 12
Communication

4 KontposbHas pabora 2

4 cemecTp

1 Theme Musical Life in Russia and abroad 10

2 Theme Biography: Portfolio, Body of Work 8

3 Theme Discussions on the graduate work of your qualifying skill 10

4 KourposbHas pabora 2

HToro 3a kypc 138

5.2. Coaep:xaHue pa3ies0B IMCUUILIUHBI

Tema 1. Bennkre KOMIIO3UTOPHI TPOIILIOTO.

Tema 2. [IponsBeneHus A Ballero rojioca, HallMCaHHbIE KOMIIO3UTOpPAaMH Pa3/IMYHbIX 310X U
nepuonoB. Bam penepryap. Kakue npousBefeHus U KakUX KOMIIO3UTOPOB BbI IIPEIIOYHTACTE.
Ananu3 My3bikaneHOro mnpousBeneHus. (Conepxkanue, (opma, Xapakrep NpPOHU3BEICHUS,
KOJMYECTBO YaCTEH, CTPOCHUE KaXKION YacTH).

Tema 3. Briaromuecst My3bIKaHTBI Pa3HBIX 30X M Pa3HbIX CTpaH (MCIIOJHUTENH, TUPUKEPHI,
KOMIIO3UTOPBI, IEJaroru, TBOPYECKHE KOJIJICKTHBBI).

Tema 4. My3bikanbHoe oOpa3oBanue. Mcropust KpymHEHIIMX KoHcepBartopuii Poccum u
3apyOEKHBIX CTPaH.

Tema 5. Onoxu u ctunu B My3bike. OCOOCHHOCTH MHTEPIpPETAlUU MPOU3BEICHUN Pa3IUYHBIX
snox u ctuieil. (IIpoOGneMbl ayTeHTUYHOrO MCHOIHEHUS MY3bIKAIBHBIX MPOMU3BEIECHUHN 3MOXU
0apOKKO, KJIACCHIIM3Ma, POMAaHTH3Ma, 0COOEHHOCTH WCIOJIHEHUS MPOU3BEICHUNA COBPEMEHHON
My3bika XX-XXI BB.).

Tema 6. Jluanor My3bIKadbHBIX KyJbTyp Poccuiickue My3bIKaHTHI 3a pyOexoM, 3apyOeskHbIe
My3bIKaHThI B Poccun.

Tema 7. Kpynnueiimue poccuiickue u 3apyOexHble My3bIKaJbHbIE (DeCTHBaM, U KOHKYPCHI.
(YcioBus mpoBeeHuUs, Iporpamma).

Tema 8. I'actponu. OpraHu3zanus MOE3JKH HA racTpoiu, KoHKypc wiu ¢dectuBans (Ilomaua
3asIBKH, y9acTHE B IPOCTYIIUBAaHUH, OPOHUPOBAHHUE OUJICTOB, OTEIS).

Tema 9. VYcTHas W mnNHCbMEHHAasT KOMMYHMKAalMsi Ha HWHOCTPaHHOM S3bIKE€ B IIpoliecce
poeCCHOHAIBHOTO B3aWMOJICHCTBUA C 3apyOeKHBIMH KoJleramMu (TmHChbMa, TeleOHHBIC
pasroBOpbl, peyeBOM ATHKET). XapaKTepHbIE S3BIKOBBIE CPENCTBA MJs JEJIOBBIX IHCEM M
JOKYMEHTOB,  peajJd3alusi  pPa3IU4HbIX  KOMMYHHUKAaTHBHBIX  HaMEpEHHIi: 3aIpoc
CBE/ICHUII/TaHHBIX, UH(POPMHUPOBAHUE, IIPEIOKEHUE, BBIpPAXKECHHE pOCHOBI,
corylacue/Hecorinacue, oTkas, U3BMHEHME, OnarogapHocTh. IlepeBol M cocTaBiieHHE AEIOBBIX
IIUCEM.

Tema 10. My3bikanbHast )xu3Hb B Poccun 1 3a pyOexoM. YMeHHe OCBemaTh COOBITHS B 00J1aCTH
MY3BIKaJbHOTO HMCKYCCTBAa IO MaTepuanaM 3apyOeKHBIX IEYaTHBIX H3AaHud u WHTepHeT-
pecypcoB.

Tema 11. TBopueckas 6uorpadus. Cocrapnenue Curriculum Vitae/Resume. [lepsble maru B
My3bIKe. BimsiHue cpesbl u nepcoHanuii Ha BBIOOp npodeccun. Y crexu, JOCTIKEHHsI, Tporpece,
ydacTHe B KOHKypcaX, KOHLEpTaX, B My3bIKaJIbHOH JKU3HU KOHCEPBATOPUH, rOpoja. 3HaUMMbIe
cOOBITHS B BallleH KU3HU (MY3bIKAJIbHOM).

Tema 12. becena no teme BelmyckHOro pedepara. O60cHOBaHUE BbIOOpA TEMBI U MHTEpeca K
HeW; W3 KaKux pas3felioB COCTOMT paboTa; OCHOBHBIC BBIBOJBI, MCTOYHHMKH. CBs3b Bamieu
KBaJIM(PHUKAIIMOHHOM paboThI ¢ JanpHeHel mpodeccuoHalbHON AEATENbHOCTHIO.



6. YueOHO-MeTOAM4YecKOe U HHPOPMAIITMOHHOE o0ecniedeHre JUCHUTJINHbI

6.1. PekomeHnayemas quteparypa

Ne Ha3Banue IK3. |DJIEeKTPOHHBIN pecypc,
npuMeYaHue
OcHoBHasi IuTEpaTYpa
1. |bxuckas 10.B. AHMIIMACKAI SI3BIK IS 30 [Pexxum moctyma:
MY3BIKaHTOB : y4eOHoe rmocobue - CaHKT- https://e.lanbook.com/read
[TetepOypr : Jlanp; [Tnanera my3siku, 2017 er/book/90849/#1
2. |bxwuckas FO.B. AHTIIHHACKHIA S3BIK JTST 0 |Pexwum mocryna:
MY3BIKaHTOB-MaruCTPaHTOB : yueOHoe mocobue : / https://e.lanbook.com/boo
10.B. bxwuckas. - DnextpoH. naH. - CaHKT- k/102525#book_name
[TerepOypr : Jlansb ; [Inanera my3biku, 2018
3. | Benukue My3bIKaHTHI | y9eOHOE MTOCOOHe 1o 0 |Pexum mocryma:
AHIJINACKOMY SI3BIKY ... / aBT.-cocT. P.®. http://www.iprbookshop.r
Bonpapenko. - Hwkuamiit Hosropos : M3a-Bo u/23647.html
Hwxeropoackoii koHcepBatopuu, 2012.
4. |IIpomkuna E.I1. B Mupe my3biku: YueOHoe 42
nocoOue Mo aHrIHICKOMY SI3bIKY- M., Boicmias
mkoiaa, 2005
5. |IIpoukuna E.I1. Yue6Hoe nocobue no 0 |Pexum nocryna:
AQHIJIMACKOMY SI3BIKY [UISL CTYICHTOB MY3BIKATbHBIX https://e.lanbook.com/boo
By30B. B MHUpe My3BIKH. - DJIEKTPOH. TEKCTOBBIE k/95154
nauHbie. - Cankt-IlerepOypr : Jlanp; [Tnanera
My3bIKkH, 2017.
6. | Schoenberg, Arnold, Style and Idea. - New York: 0  |Pexwum mocryna:
Philosophical Library, 1950 https://monoskop.org/ima
ges/8/84/Schoenberg_Arn
old_Style and_ldea.pdf
€CTh HAa PYCCKOM "
HEMEIKOM
JonmosiHuTeIbHAS JIUTEPATYpa
7. | Polyglot Dictionary of Musical Terms (Terminorum Musicae septem Lingus 6
Redactus). Budapest, 1978
8. | Vinton, John, Dictionary of Contemporary Music 1
9. |Apel, Willi, Harvard Dictionary of Music. Cambridge, MA. 1
10, Prout, Ebenezer W. Harmony, Dover Publications, Inc., New York, 1987 3
11,/Prout, Ebenezer W., Counterpoint, Dover Publications Inc., New York, 1982 4
12/ Piston, Walter, Orchestration, W.W.Norton and Company, Inc. New York, 1955. 1
13, Sachs, Curt, The History of Musical Instruments, W.W.Norton and Company, 1
Inc.New York, 1940
14, Tovey, Donald Francis, A Companion to Beethoven's Pianoforte Sonatas, The 1
Associated Board of the Royal Schools of Music, London, 1931
15, Machlis, Joseph, The Enjoyment of Music, An Introduction to Perceptive Listening, |1
Fourth Edition, W.W.Norton&Company Inc. New York, 1977
16 Einstein, Alfred, Music in the Romantic Era, A History of Musical Thought in the 1
19th Century W.W.Norton and Company, New York, 1947
17,)Reese, Gustave, Music in the Middle Ages, W.W.Norton and Company Inc. New 2
York 1940
18, Grout, Donald Jay, A History of Western Music, W.W.Norton and Company, Inc. 4




New York, 1960

19, Source Readings in Music History, from Classical Antiquity through the Romantic |3
Era, edited by Oliver Strunk, W.W.Norton and Company, Inc. New York, 1950

20/ Austin, William W., Music in the 20th Century, From Debussy through Stravinsky, |2
W.W.Norton & Company Inc. New York, 1966.

21/ Perle, George, Serial Composition and Atonality, an 2 |m3m. 1963,
introduction to the music of Schoenberg, Berg and Webern, 1972rr.
Fourth Edition, Revised, University of California Press,
Berkeley, Los Angeles, London, 1977

22 Mitchell, Donald, The Language of Modern Music, London 3

23| A Musical Companion, A Guide to the 0  |Pexwum mocryna:
Understanding and Enjoyment of Music, Edited https://archive.org/stream/
With an Introductory Note by John Erskine, Alfred musicalcompanionOOersk#
A. Knopf, New York, 1935 page/n7/mode/2up

24)Schole, Percy A., The Oxford Companion to Music. Oxford

25/ The New Grove Dictionary of Music and Musicians. London, Macmillan, 2001(u
JIp.#31.)

26/BaswioBa M.I".Tak roBopsar no-aarnuicku. - M.: MITMIMO, 1996

Wk~ ok

27 |ITapostaukoBa A.Jl., [ToneBas M.FO.Anrauiickuii S3bIK (U1 T'yMaHUTapHBIX
(dakynbpTeToB YHUBEpCUTETOB).-M.:Boicmias mikosa, 1990 (1998)

28, laxosa H.W. u ap.Kypc anrnuiickoro si3blka Juis acnupanToB. - M.: Hayka, 1980, |2
1993

29, Pomanosa C.I1., Kopanosa A.JI.Ilocobue no nepeBoy ¢ aHIIMHCKOTO Ha 3
pycckuit/C.I1.Pomanosa, A.JI.Kopamiosa.-3-¢ u3a.-M.:K/[V,2007
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13.

14.

15.
16.
17.
18.
19.

6.2. UnTepHeT pecypchbl

http://www.classical-music.com/

http://www.classicalmusicmagazine.org

http://www.classicalforums.com/articles
https://www.questia.com/library/music-and-performing-arts/music/history-of-
music/classical-age-in-music-1750-1820/classical-music

http://classicalmusic.about.com/

Grove Music Online

Editorial Board and Advisory Panel

The Oxford Companion to Music

The Oxford Dictionary of Music

Encyclopedia of Popular Music

Oxford Dictionary of Music. Oxford University Press, 2007
http://www.oxfordmusiconline.com/public/book/omo_t237

Bukuneaus. [Moprau: Knaccuueckas My3bIKa (Portal:Classical music)
https://en.wikipedia.org/wiki/Portal:Classical _music

CepBuc wu3marenbctBa  Okcdopiackoro  yHuBepcurera  WWw.oxford-university-press
Odunmansuerii pecypc or BBC BBC Learning English

Calit JTOHIOHCKOro KHWXHOro usaarenbctsa Macmillan macmillan.com - Axarnwmiickuii
SA3BIK - yLIe6HI/IKI/I, CJI0Bapu, TI'paMMAaTHKH, TCCThI, JK3aMCHbI, KHUTU I YTCHUA,
MyJIbTUMEINA, yaeOHas JIUTeparypa.

Odunmaneusrii caiit British Council www.learnenglish.britishcouncil.org

CaiiT JIOHJOHCKOTO M3/IaTeIbCTBA YUCOHOM InTepaTypsl WWW.pearsonlongman.com;
OdunmaneHelii caiit bputanckoi BemarensHoi kopriopauuu BBC http://www.bbc.co.uk
OdunmanpHbli caiiT amepukanckoro HoBocTHoro kanama CNN http://www.cnn.com
OdunmaabHbIN CalT aMEpUKAHCKOM exeTHeBHOM ra3eTsl http://www.nytimes.com



http://www.classical-music.com/
http://www.classicalmusicmagazine.org/
http://www.classicalforums.com/articles
https://www.questia.com/library/music-and-performing-arts/music/history-of-music/classical-age-in-music-1750-1820/classical-music
https://www.questia.com/library/music-and-performing-arts/music/history-of-music/classical-age-in-music-1750-1820/classical-music
http://classicalmusic.about.com/
http://www.oxfordmusiconline.com/public/book/omo_gmo
http://www.oxfordmusiconline.com/public/page/gmo/boards
http://www.oxfordmusiconline.com/public/book/omo_t114
http://www.oxfordmusiconline.com/public/book/omo_t237
http://www.oxfordmusiconline.com/public/book/omo_epm
http://www.oxfordmusiconline.com/public/book/omo_t237
https://en.wikipedia.org/wiki/Portal:Classical_music
http://www.oxford-university-press/
http://www.bbc.co.uk/learningenglish/
http://www.macmillan.ru/
http://www.macmillan.ru/
http://www.learnenglish.britishcouncil.org/
http://www.pearsonlongman.com/
http://www.bbc.co.uk/
http://www.cnn.com/
http://www.nytimes.com/

20. O¢wunmansHbIi callT OputaHckoii ra3etsl « The Telegraph» http://www. telegraph.co.uk

21. OdunmansHblii  caliT  eXeaHeBHOW  OpuraHckoi — rasetsl  «[apamam»  http://
www.quardian.co.uk

22. OdunmanbHBIA CalT aMEPUKAHCKOTO €XKEHEACIBHOTO0 HOBOCTHOTO XypHana «Hbrocyuk»
http://www.newsweek.com

23. English-Learner's site http://English-zone.com/index.php-English-zone.com.

24. Caiit Ui M3y4Yaronux aHrIHicKui sa3elk WWW.abc-english-grammar

25. www.teachyourself.com.

26. 3ucman B. IlyreBoamTeNns 10 OPKECTPY M ero 3aaBopkaM. M., Acrt, 2015 http://www.e-
reading.by/book.php?book=1033042

27. http://cultureactioneurope.org/

28. http://www.allmusic.com/

29. https://www.youtube.com/

7. TpeboBanusi kK GopmMamM M COAEPKAHUIO TEKYIIETr0, IPOMEKYTOYHOTO,
HTOr0BOr0 KOHTPOJISA (IPOrPpaMMHbIH MUHUMYM,
3a4eTHO-IK3aMeHAIlMOHHbIE TPeOOBAHMS)

C nenpto onpeaeneHus MOJHOTHl U MIPOYHOCTH 3HAHWMM, Pa3BUTOCTH YMEHMS NMPUMEHSTH
IOJy4YEHHbIE 3HAHMsI Ha IPAKTHUKE, a TAK)KE€ HABBIKOB CaMOCTOSATENIBHOW pabOThl ¢ yueOHOMU
JIUTEPATYPOU NIPOBOJUTCS:

e Tekyluil KOHTPOJIb B TEYEHUE CEMECTPA, NPEAIOJIAraloluil perysspHbli y4eT U IPOBEPKY
BBINOJIHEHMSI PA3JIMUHBIX BUIOB JOMAIIHUX 33JaHUH, JJaOOpaTOPHBIX pabOT, YCBOEHHUS JIEKCUKO-
rpaMMaTH4YecKOro MaTepHuaia, BeOeHHs cioBaps (0coOeHHO TepMuHoJoruyeckoro). Ha
ayJIUTOPHBIX 3aHATHUAX NPE00IAAAI0T YCTHBIE (OPMBI KOHTPOJIS.

e [IpoMEeXyTOUYHBI KOHTPOJb IPOBOJUTCS B CEPEAMHE KAKIOTO CEMECTpa B BHIE
KOHTPOJIBHBIX Pa0OT U TECTOB.

e Hacroammii Kypc IpelycMaTpuBaeT NPOBEACHHE 3a4€TOB B KOHIE KaXKIOrO cCeMecTpa U
UTOrOBOI'0 KOHTPOJIS B JOpME IK3aMeHa 110 3aBEPIICHUU 00y4EHUsI.

e UTOroBbIii KOHTPOJIb OCYIIECTBIISIETCS B (hOpPME IK3aMEHA.

7.1. Coaep:xaHue UTOrOBOI0 IK3aMeHA M0 AHTJIMHCKOMY SA3BIKY

Ha  »k3ameHe  acCUCTEHT-CTaxkep  JODKEH  IMPOJAEMOHCTPUPOBATh  BIIAJICHHE
opdorpapudeckoir, ophoIMUIECKOM, JTEKCUISCKOH M TpaMMAaTHYCCKOW HOPMaMH aHTJIMHACKOTO
A3bIKa ¥ TIPABUJIBHO UCIIOIB30BATh UX BO BCEX BUAAX PEYEBON KOMMYHUKALIUH.

B oOnactu TOBOpEeHHS SK3aMEHYEMBIA JODKEH TOKa3aTh YMEHUS W HABBIKU BIIAJICHUS
MOATOTOBJIICHHOW MOHOJIOTMYECKON peublo, a TakK€ HEMOATrOTOBICHHOW MOHOJOTMYECKOM U
TUAIOTHYECKON PEeYbl0 B CUTyallMd O(UIIMAIBLHOTO OOIIEHUS B Mpejesiax IMPOrpaMMHBIX
TpeOoBaHUI.

OueHuBaeTCs  CONEPKATENIIBHOCTh,  aJCKBAaTHAasl  peaju3aius  KOMMYHHKATHBHOTO
HaMEpEHUs, JIOTUYHOCTb, CBA3HOCTb, CMBICIOBass M  CTPYKTypHas  3aBEPIICHHOCTb,
HOPMAaTUBHOCTb BBICKA3bIBAHUS.

B oOnacTu uTeHHsS acCHUCTEHT-CTaxep IODKEH MPOJEMOHCTPHUPOBATH YMEHHE YUTATh
OPUTHHAIBHYIO JINTEPATYPY MO CIEIUATBHOCTH, ONMPAsACh HA U3YUYEHHBIN A3bIKOBOW MaTepual,
¢oHOBBIE  CTpaHOBEQYECKHE U  MPOQECCHOHANbHBIC 3HAHUS, HABBIKM SI3BIKOBOW U
KOHTEKCTYJIbHOU JTIOTaJKH.

OLeHUBaIOTCA HaBBIKU U3YyYalOUIEro, a TAKKe MOMCKOBOTO U IPOCMOTPOBOTO UTEHHUS.

B nepBoM ciydyae OIEHMBAETCA YMEHUE MAKCHMAJIbHO TOYHO W aJICKBATHO M3BJICKATH
OCHOBHYI0 HH(OpMAIUIO, COJEpKaIIylocs B TEKCTE A MOCIEAyIoUIel mepeaadyn ee  Ha
AHTJIMHCKOM SI3BIKE.


http://www.guardian.co.uk/
http://www.newsweek.com/
http://english-zone.com/index.php-English-zone.com
http://www.abc-english-grammar/
http://www.teachyourself.com/
http://www.e-reading.by/book.php?book=1033042
http://www.e-reading.by/book.php?book=1033042
http://cultureactioneurope.org/
http://www.allmusic.com/
https://www.youtube.com/

[Ipy MOMCKOBOM M MPOCMOTPOBOM UTEHHUU OLIEHUBAECTCS YMEHUE B TEUEHHE KOPOTKOIO
BPEMEHH OIpPEAEIUTh KPYr paccMaTpUBAEMbIX B TEKCTE BOIMPOCOB U BBIIBUTH OCHOBHbBIE
MOJIOKEHUS aBTOPA.

OuenuBaeTcsi 00beM U MPABUIIBHOCTh U3BJICUEHHONM NH(OPMALIUU.

OTBeTBI ACCHUCTEHTOB-CTAKEPOB OIICHUBAIOTCS MO MATUOAIIIPHOW CHCTEME: OTIUYHO,
XOpOILO, yIOBIETBOPUTEIHHO, HEYIOBIETBOPUTEIHHO.

7.2. CTpyKTypa UTOr0BOI0 IK3aMeHa

OK3aMeH IPOBOJUTCS YCTHO U BKJIIOYAET B c€0s TPU 3aJaHMS:

1. M3yyaromee YTeHHWE OPUTHMHAIBHOTO TEKCTa MO crenuansHocTH. O6vem 2500-3000
MevYaTHBIX 3HaKoB. Bpewms BwimonHeHUs paboThl — 45-60 MunyTt. dopma mpoBepku: nepeaada
U3BJICUCHHON MH(OPMAIIH OCYIIECTBIIIETCS Ha aHTIIHICKOM SI3BIKE.

2. bernoe (mpocMOTpOBOE) YTEHUE OPUTHMHAIBHOTO TEKCTa MO crenuaibHocTh. O0beM —
1000-1500 neuyatHbix 3HaKOB. Bpemst BoinoiaHeHUs — 2-3 MuHyTHl. PopMa MPOBEpKH — Iepeaaya
W3BJICUCHHON WH(OPMAITUU HA aHTJIMHCKOM SI3bIKE.

3. becena Ha aHITIMICKOM SI3bIKE 0 IPONAECHHBIM TEMAM.

Komnerenums PesyabTatel 00yyeHus Ixaua
OLlCHUBAHMA
- CIIOCOOHOCTD 3HaTh HauOoJee yroTpeOUTENBHYIO JIEKCUKY, OTan4nebIii:
HOJIB30BATECS JOCTaTOYHYIO JJIs IOHUMaHUS OOLIEro CMBICIA TEKCTA 10 5.1.,5.2.,5.3.
CIELMAIEHOCTH; OCHOBHBIC ITPUEMBI IIEPEBOIA,
MHOCTPaHHBIM AQHHOTHPOBAHMUS U peepUpOBaHHS My3bIKOBEIUECKUX Xopoumii:
SI3bIKOM Kak TEKCTOB; KYJILTYPY, TPAIMIIMU 1 MPABUIIA PEUEBOTO 4.1.,4.2.,4.3.
CpeaACTBOM 3THUKETA CTPaH M3y4acMOro S3bIKa.
Hpo(l)eCCI/IOHaHBH YMeThb BHIICTATH 3arpamrBacMy o I/IH('I)OpMaHI/IIO B yHOBﬂeTBop“TeﬂbHL]ﬁ:
oro 06H.[€HI/I$I TEKCTaX MY3BIKOBEIYCCKOT'O COACPIKaHMA, ITOJIH30BATHCS 3.1., 3.2, 3.3,
VK-5) CIPaBOYHBIM MATEPHAIOM, BKIItOUasi VIHTepHET-pecypehl.
( L BJjiajgeTh OCHOBHBIMH HaBbIKAMH [IEPEBO/IA, Hey/10B1eTBOPHTEILHBII:
Haqaﬂbema AHHOTHPOBAHHS M pedepHUpOBaHIS TEKCTOB 2.1.,2.2.
OCHOBHOH npodeccuoHaIbHOIO XapaKTepa; HaBbIKAMU HHOS3BIYHOTO
OOILIeHHS] B YCIIOBUSIX TPOECCHOHAILHOM AeSTeIbHOCTH
- CIIOCOOHOCTH 3HATh: JEKCHUKO-TPaMMaTHYECKHE CTPYKTYPBI, OTaMYHBI:
HOJIB30BATECS XapakTepHBIE I A3BIKA CIIENUAILHOCTH; OCHOBHBIE 5.1.,5.2.,5.3.
NPUEMBI TIepEeBO/ia ¥, aHHOTHPOBAHUS U pehepupOBaHHs Xopoumii:
MHOCTPAaHHBIM My3bIKOBEJYECKHX TEKCTOB; KYJIbTYpPY, TPaUIUH 1 4.1.,4.2.,43.
A3BIKOM KaK TpaBHIa PEYEBOTO STUKETA CTPAH H3y4aeMOTO A3bIKA.
Cp€aACTBOM YMerb: ocymecTBIATE MUCbMEHHBIN IEPEBO YaoBaerBopuTebHbIi:
po(eCCHOHANIBH | JIATEPaTyphl MO CHCLHATBHOCTH € COOJIOICHAEM HOPM 3.1., 3.2, 3.3,
0ro obILIeHus JIEKCHUECKOH 3KBUBAJICHTHOCTH, COOIIOJCHUEM
(YK-5) TpaMMaTHYICCKNX, CHHTAKCHICCKNX U CTHIIUMCTUICCKUX . HeyI[OBJIeTBOpl/lTeJ]LHI)Iﬁ:
) . | HOpM, HcnONB30BaTh 3TUKETHBIE (POPMYIIBI B TUCHMEHHON 2.1.,2.2.
3aKIIOYUTEIbHBIA | YCTHOM KOMMYHHUKaIMH; 0POPMJIATH TEKCT TIEPEBO/IA B
KOMITBFOTEPHOM TEKCTOBOM PEJIAKTOPE;
paboTaTh ¢ OCHOBHBIMH UH(OPMAIIMOHHO-TIONCKOBBIMH
cHCTeMaMH; paboTaTh C IEKTPOHHBIMU CIIOBAPSIMU U
JPYTHMH 3JIEKTPOHHBIMH PECYpCaMu JUIsl peleHHs
JIMHTBUCTUYECKUX 3a/1ad.
Baaners: HaBBIKAMHU OOLICHUS C 3apyOeKHBIMU
MapTHEPaMH B yCIOBHAX MPOGECCHOHATBHOM
JeATeTbHOCTH, HABBIKAMH CAMOCTOSITEIIBHOM paboTHI C
MHOSI3BIYHOM JINTEPATYPOU U1l IIOJTyUESHUS
npodeccuoHaIbHON HH(pOPMAIINK; HABBIKAMH MIEPEBO/IA,
AQHHOTHUPOBAHUS ¥ peepUpOBaHys CIELHAIbHBIX TEKCTOB.

Onenka «5» (0TIMYHO) CTABUTCS, €CJIM ACCHCTEHT-CTAaKep CyMeJ MPOJeMOHCTPHPOBATH:

5.1. 'my6okoe 3HaHHE POTPaMMHOT0 MaTepHala 1o JUCIHILIHHE «THOCTpaHHBIN S3BIK,
5.2. OcBoeHNE OCHOBHOM U IOIIOJHUTEIBHOM JINTEPATYPHI,
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5.3. OOHapykeHHE TBOPYECKUX CIIOCOOHOCTEH B TMOHUMAHHH, W3JIOKEHUHW W MPAKTHYECKOM
UCTIOJIb30BaHUE YCBOCHHBIX 3HAHUH.

Onenka «4» (XOpoLIo) CTABUTCS, €CJIH ACCHCTEHT-CTaKep cCyMeJ NPOJeMOHCTPUPOBATh:
4.1. IloniHOE 3HAHKME MPOrPAMMHOTI0 MaTepuala Mo JucUUIuInHe «MTHOCTpaHHBIN S3BIKY,

4.2. OcBO€HNE OCHOBHOM PEKOMEH/I0BAHHOM JIUTEPATYPHI,

4.3. CraOwibHBIA XapaKTep 3HAHUW M YMEHHUH M CIHOCOOHOCTH K HMX CaMOCTOSATEILHOMY
NPUMEHEHHIO U OOHOBJICHHUIO B X0JI€ TIOCJIEAYIONIero 00yueHHs U IPAaKTUYECKOH e TeTbHOCTH.

Ouenka 3» (YnoBJIETBOPHTEJIBHO) CTaBHUTCH, eCcJIH ACCHCTEHT-CTaxKep
NPOJAEMOHCTPHPOBAJL:

3.1 OcBoeHHE OCHOBHOI'O IMPOTrPaMMHOI0 MaTepuana Mo JTUCHMIUIMHE «VIHOCTpaHHBIM S3BIK» B
o0bemMe, HEOOXOAMMOM [UIf TMOCIEIYIOUIEro OOydYeHHMs M TPEICTOSIIEH IpaKTHYECKOi
NeSITETbHOCTH,

3.2. 3HaKOMCTBO C OCHOBHOM PEKOMEHI0BAaHHOW JIUTEPATYpPOH,

3.3. Obnananne He0OXOAUMBIMU 3HAHUSMM U1 UX YCTPAHEHUs! IPH KOPPEKTUPOBKE CO CTOPOHBI
’K3aMeHaTopa.

Ouenka «2» (HEey10B/IETBOPUTEILHO) CTaBHUTCH, ecJIu ACCHCTEHT-CTaxKep
NPOJAEMOHCTPHPOBAJL:

2.1. CymecTBeHHbIe IPOOEsbl B 3HAHUM OCHOBHOT'O MPOTPaAaMMHOI0 MaTepualia 1o JUCLHILIMHE
«IHOCTpaHHBIN SA3BIKY,

2.2. TlpuHUMOUANbHBIE OIIMOKM MpPH NPUMEHEHUH TEOPETUUYECKUX 3HAHWUH, KOTOpbIEe HE
MO3BOJISIFOT €My TMPOAOJDKUTH O0ydeHHE WIM MPUCTYMUTh K MPAKTHYECKOW NEATENbHOCTH 0e3
JIOTIOJIHUTEIBHON NOATOTOBKHY IO JUCHUIUINHE «IHOCTpaHHBIN S3BIKY.

7.3. ®OH/ OLIEHOYHBIX CPECTB ISl IPOBeeHHs MPOMEKYTOYHOI aTTecTanun
no qucuumianne « AHoCTpaHHBIH A3BIK» (AHTINICKU)

IIpnMepHas TeMaTHKA NPOEKTOB M NMpe3eHTALUI Ha aHIVINHCKOM sI3bIKe:

Benmkue KOMIO3UTOPHI TPOIILIIOTO.

Berinaronuecs poccuiickue 1 3apyOeKHbIe UCTIOTHUTEIH.

Benukue poccuiickue u 3apy0eXHbIE KOMIIO3UTOPHI.

Kpynneiimue poccuiickue u 3apy0exHble My3bIKaJlbHbIE KOJIIEKTHBBI

My3bikanbHOe 00pa3oBanue B Poccun.

My3blkaibHOEe 00pa3oBaHue 3a pyOeKoM.

Macrep-knacchl, (hecTuBau, KOHKYPCHI.

My3blKaibHas )KU3Hb B TOPOAAX MOEH CTpaHBbI U 3a pyOexoM.

Lonyckaemcs unas popmyaupoexka KOHKpemHou memvl 8 pAMKAX YKA3AHHOU MeMamuKu.

NN E

IpumepHBIii NepeYeHb BONPOCOB /ISl MOATOTOBKH K 3a4eTy / IK3aMeHy:

1. UYrenue u nepeBo TCEKCTa MY3BIKOBECAUCCKOTO COACPIKaHUA C AHTJIMMCKOI'O S3bIKa Ha

pycckuii 3. 1 6ecena mo ero coaepkanuio (1500 meyaTHbIX 3HAKOB).

Yrenue u NIepeCKa3 TCKCTA.

3. MoHonoruueckoe BBICKa3blBaHHE TI0 CIEAYIOIMM KOMMYHHUKAaTHBHBIM TeMaM: «The
Instrument | play», «The Analysis of a musical Form», «The outstanding Musicians of
different Countries and Eras», « Music Education in Russia and abroad», « Eras and Styles
in Music», «Interaction of music Culture of Russia and western Countries», «The most
Outstanding Contests and Festivals in Russia and foreign Countries», «Music Tours»,
«Forms of Professional Interaction. Comprising verbal & written Communication»,
«Musical Life in Russia and abroad», «Biography: Portfolio, Body of Work», «Discussions
on the graduate work of your qualifying skill».

no
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Oo6pa3zen opopmiieHns 3a4eTHBIX OWJIETOB VI IPOBEACHNS MPOMEKYTOYHOM aTTeCTAIUN
o aucuunanue « MHOCTPaAaHHBIH A3BIK» (AHTJIHIACKUI)»

MockoBckasi Jucnunianna: YrBepxaaio:
rocy1apcTBeHHasA AHIIMHACKHUN A3BIK
KOHCEPBATOPHUS UMEHH 11.0. 3aB.Kadepoit
I1. . YaiikoBcKoro 3aueTHbIii OuIeT Ne noir. Jle6enesa T. JI.

1. Ilpouumaiime u nepesedume ¢ AH2NUICKO20 A3bIKA HA PYCCKUIL A3bIK MEKCM

Schubert's Piano Trio No. 2

Schubert's Piano Trio No. 2 in E flat Major was composed over a period of 2 to 4 weeks in late
1827, during the greatest musical period of his life. Schubert composed the trio at the request
of his close friend, Josef von Spaun, for Spaun's wedding.

Because Schubert's drafts and final manuscripts weren't lost to time, we know that Schubert
heavily revised the score, especially in the second movement - keys were changed, themes
were reworked, motifs were reshuffled. The resulting score takes 45 to 55 minutes to play, and
was one the longest piano trios ever written at the time. It was first performed for a private
audience in January, 1828. Several months later, Schubert gave his first and only public
concert in his lifetime consisting entirely of his works - the piano trio was principal billing.
The concert was arranged by Schubert's friends and took place on March 26, 1828, in Vienna's
Musikverein (aka. the hall of the Gesellschaft der Musikfreunde). It was a great success, and
the money raised helped Schubert pay off old debts and even purchase a new piano.

The Structure of Schubert's Piano Trio No. 2

The Piano Trio No. 2 in E flat major is a four movement work:

Allegro

Schubert begins the trio with a sonata movement, and incorporates a surprising shift to the
dissonant key of B minor.

Andante con moto

The second movement is a march-like Swedish folk song whose theme is carried throughout
the movement.

Scherzo

The third movement is an Austrian country dance with fading imitation and emulation.

Allegro moderato

The finale is special in the fact that Schubert employed a technique that had never been done
before; in an unexpected twist, Schubert brings back the main theme from the 2nd movement,
a technique employed by many later Romantic composers.

2. Ilpouumaiime u nepeckasxcume mexkcm:

Suite Bergamasque

Debussy[Is [Suite bergamasqgel] (made of four movements) is one of his most fascinating
works for piano, not only for its rich, impressionistic qualities, but also for its somewhat
mysterious creation. It[]s believed that Debussy began composing the [1Suite bergamasquel’
in 1890, while he was still studying music. However, in 1905 he revised the works and
published them under the title [1Suite bergamasque.(] It is unknown how much of the work
was completed in 1890 and/or 1905.

The Movements of Suite Bergamasque. 1: Prelude Throughout the first movement, Debussy
evokes a feeling a improvisation (a sound Debussy meticulously sought after while composing
his work). Opening triumphantly, its playful harmonies dance along flowing lines until it
finally pushes toward a climactic end similar to the opening bars.2: Menuet The menute is
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unlike a Haydn or Mozart minuet and trio; its dance-like structure is more remincient of the
Baroque style. Yet, its harmonies remain true to Debussy /s impressionistic sound. 3: Clair de
lune The most famous of the movements, [1Clair de lune! or [IMoonlight| has a mysterious
uniqueness. Its sublime melody, rivers of rolling notes, colorful harmonies, and intriguing
dynamic phrases are, perhaps, Debussy( s interpretation of moonlight filtered through the
leaves of a tree. It[]s a masterpiece unto itself.4: Passepied The exciting final movement to the
"ISuite Bergamasque,[] with staccato in the left hand relatively throughout the movement(]s
entirety, is one of the most difficult to play. Its sharp contrast between the staccato in the left
hand, with flowing themes in the right hand, paints a marvelous, complex sound; a perfect
ending to a beautiful suite.

3. bBeceoa na ancnuiickom sazvike no meme: «The Instrument I play»

Oo6pa3zen opopmiieHnst IK3aMeHAITHOHHBIX OHJIETOB /1JIsl POBEIeHUs1 HTOTOBOM
aTTecTAlMU MO JUCHUILINHE «AHOCTpaHHBI A3bIK) (AHTJIMACKUA)

MockoBckas Jucuuniauna: YTBep:xIa:
rocy1apcTBeHHas AHIJIHICKUN S3BIK
KOHCepBaTOpUs NMEHHU 1.0. 3aB.Kadeapoit
I1. 1. YaiikoBcKOro IK3aMeHAIMOHHDI Ouj1eT Ne nort. Jleoenena T. JI.

1. Hpouumaﬁme u nepeckaxcume na AH2TTUTICKOM A3bIK MEKCh:

Role of Composers During the Baroque Period

During the early Baroque period, composers were treated like servants by the aristocrats and
were expected to cater to their musical whims, often at a moment’s notice. Music directors were
paid handsomely but it came with a price — a huge responsibility that included not only
composing music, but also maintaining the instruments and music library, overseeing
performances and disciplining musicians. Court musicians earned more than church musicians,
so many of them had to be creative in order to earn a living. Music was a staple in most functions
but at first it was only meant for the upper class. Before long though, even the general public was
able to appreciate music forms (ex. opera) that developed during this period. Venice became the
center of musical activity and soon a public opera house was built there. The St. Mark’s Basilica
in Venice became an important venue for musical experiments. Music played an important role
in Baroque society, it served as musical expression for brilliant composers, a source of
entertainment for aristocrats, a way of life for musicians and a temporary escape from the
routines of daily life for the general public.

Musical texture during the Baroque period was also polyphonic and/or homophonic. Composers
used melodic patterns to evoke certain moods (affections). The use of word painting continued.
Rhythmic and melodic patterns are repeated throughout the composition. With the addition of
instruments and the development of certain musical techniques (ex. basso continuo), music
during the Baroque period became more intriguing. Composers during this period were more
open to experimentation (ex. contrast of sound — loud vs. soft) and improvisation. Major and
minor scales and chords were used during this time. Baroque music has unity of mood
throughout the composition. Rhythm is also more constant. Rhythmic and melodic patterns tend
to be repeated, although beats are more pronounced and there are also pitch changes within a
composition. Even the dynamics tends to stay the same for most of the piece, but sometimes
there is also an alternation of dynamics.

2. Peghepuposanue na anznuiickom A3. mekcma:
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History of the String Quartet

Franz Joseph Haydn is known as the father of the string quartet. Before him, string quartets were
little more than coincidence; because the genre didn’t really exist, music wasn’t written for it.
Haydn began composing for string quartets largely because of the circumstances he encountered
when he was invited to Baron Carl von Joseph Edler von Firnberg’s castle. When asked to
perform chamber music, the only people he could gather to perform were two violins, a viola,
and a cello. From Haydn’s first quartet to his last, a glorious progression of the composer’s
development of the form is remarkably apparent. The model of composition of his Opus 9
quartets became the standard string quartet form. Listen to Hadyn’s String Quartet in C Major,
Op. 9, No. 1. Generally, the music composed for a string quartet reflects the four movement form
of an orchestra: a fast first movement followed by a slow second movement, a dance-like third
movement, and a fast forth movement. Due to extreme limitation to only four instrumental parts,
the musical form flourished in the classical period - a time where musical conservatism and the
perfection of form abounded. It’s said that a composer’s true musical ability can be judged by
how well he or she can write music for a string quartet. After Haydn, there were a handful of
classical and romantic period composers that excelled in writing string quartet music.

3. Beceoa na anznuiickom sazvike no meme: «Discussions on the graduate work of your
qualifying skill»

8. UndopmanuoHHble TEXHOJOTHH, IPOrPaMMHOe ofecriedeHne,
HH(OPMALMOHHBIE CTIPABOYHbIE CHCTEMBI

IIporpamMHoe odecnieyeHue

1. Internet Explorer unu apyrue Gpaysepbl
2. TIporpamMmmHoe obecrieueHre I OpraHu3aluy yaaieHHoro ooy4yenus (cuctema Moodle)
3. DnexkTpoHHO-0MONMMoTeYHast cuctema «JlaHb»
http://www.taneevlibrary.ru/muzresursy/elektronnye-resursy-biblioteki/elektronno-

bibliotechnaya-sistema-lan/
4. Jloctyn K y4eOHO-METOIUYECKON W HaydHOW MH(pOpManuu obecriedyeH Ha caiite Haydnoii
Mys3ssikanbHoit bubnuotexku um. C.H. Tanmeea (HMBT) MI'K um. IL.M. YaiikoBckoro
http://www.taneevlibrary.ru/
ITonckoBble cuCTEMBI, WWW.yandex.ru , Www.google.com u mp.
OdunmaneHelii caiit Koncepsaropuu http://www.mosconsv.ru

oo

Kaxnapiii oOyuvaromuiicss B TEYCHHE BCEro Nepuojia OOYYEeHHs OO0CCIICUCH WHIUBUAYATbHBIM
HEOTPaHWYCHHBIM JIOCTYIIOM K D3JIEKTPOHHO-OMONMHOTeuHOW cucteMe «JlaHB» W K 3JIEKTPOHHOUN
nH(GOPMAITHOHHO-00pa3oBaTensHOM cpeme opranusarmu (Moodle).

DNeKTpOHHO-OMOIMOTeYHAsT CUCTeMa W JJIEKTPOHHAs WH(OPMaIMOHHO-00pa3oBaTellbHast cpena
o0ecrneunBaeT BO3MOXKHOCTh JOCTYIa O0YYarolierocs u3 J0O0H TOYKH, B KOTOPOH MMeeTcs JOCTYI K
cetu "MHTEepHeT", KaK HA TEPPUTOPUU OpPTAHU3AILINH, TAK U BHE €€.

DnekTpoHHas HHGOPMAITHOHHO-00pa30BaTeIbHas Cpella OPraHU3aIlui 00CCIICYHBACT:

JIOCTYI K y4eOHBIM IUIaHaM, pad0YuM IporpaMMaM JUCHUTUIHH (MOJIYJICH), MPaKTHK, K H3IaHUSIM
ANIEKTPOHHBIX OHMONMOTEYHBIX CHCTEM M SJICKTPOHHBIM 00pa3oBaTEeNbHBIM pecypcaM, YKa3aHHBIM B
pabouux mporpammax;

¢ukcaiuio xoma 00pa3oBaTEIBHOrO MPOIECCa, PE3YJIbTATOB MPOMEKYTOUHOHN aTTecTaluu |
pe3yIbTaTOB OCBOEHHUS OCHOBHOM 00pa30oBaTeLHON MPOTPaAMMBIL;

(dhopMupoBaHUE SJICKTPOHHOTO MOPTHOINO O0O0yJaroImerocs, B TOM YHCJIC COXpaHEeHHEe paboT
00ydJaromerocs, pereH3uii 1 OICHOK Ha 3T pabOTHI CO CTOPOHBI JIFOOBIX yYaCTHUKOB 00pPa30BaTEIHLHOTO
MpoIecca; B3aUMOJICHCTBUE MEXKIy YYacTHUKaMu OOpa30BaTeNbHOTO Tpoliecca, B TOM  YHCIE
CHHXPOHHOE U (WJIM) aCHHXPOHHOE B3aUMOJICHCTBHE ITOCPeICcTBOM ceTH "MHTepHeT".
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9. MeToauueckue YKazaHnusa IJist oﬁyqammnxca 110 OCBOCHHIO JUCIHHUITJIMHBI

CamocrosiTenibHas pad0Ta aCCUCTEHTA-CTaKepa SBJISAETCA OCHOBOM  YCIICIIHOTO OCBOCHHUS UM

JUCIIMIIIINHBI M HEOTHhEMJIEMOH 4acThIO Pa3BUTHS POPECCHOHATBLHBIX HABBIKOB.

B mpormiecce camocTosTensHOM pabOTHI aCCHCTEHTaM-CTaKepaM PEKOMEHIyeTCs:

e CoOmoneHne yKa3aHuil npernojaBaresicii, JaHHBIX MU BO BPeMsl 3aHSATUN C aCCUCTCHTOM-CTaXEPOM;

e AKTHUBHOE HCIOJIL30BaHUE YYEOHO-METOJUYCCKUX MOCOOUH, MPOUIBHBIX H3/IaHUM, aBTOPUTETHBIX
WH(POPMAIMOHHBIX IHTepHET-pecypCcoB.

10. MaTepuajbHO-TeXHH4YECKOe o0ecredYeHue TUCHMIIIMHbBI

Opranu3anus J10JKHA pacroyiaraTb MaTepUaIbHO-TEXHUYECKOM 06a30H, COOTBETCTBYIOLIEH
JIEHCTBYIOIINM MTPOTHBOIIOKAPHBIM NPAaBUIaM H HOPMaM M 00ECTICYHBAIOIICH MPOBEICHUE BCEX
BUJIOB JUCHUIUTMHAPHOW ¥ MEXIUCIUILTMHAPHOW OATOTOBKH.

CamocrosiTenbHast ~ paboTa  aCCHCTEHTOB-CTaXEPOB  JIOJDKHA  CONPOBOXKAATHCS
HEOOXOAMMBIM METOIUUYECKHM olecriedeHneM. Kakaplii acCHCTEHT-CTaXep ODKEH OBITh
o0ecrieyeH IOCTynmoM K OHOIMOTEeYHOMY (OHAY, KOTOPBIA JOJKEH OBITh YKOMIUIEKTOBAaH
HOTaMH, NTEYaTHBIMU W/WJIH DJICKTPOHHBIMH U3IaHUSIMH OCHOBHOW Y4eOHOM JTUTepaTypHl.

VYuyebHOEe 3aBeleHHME JOJDKHO  pacloyiaraTh — MaTepUalbHO-TEXHHYECKoW  0a3oi,
o0ecIieunBaroIeii MPOBEICHNE BCEX BUIOB 3aHATHI 110 JTaHHOW JWCIMIUIMHE, KaK ayAUTOPHBIX
WHIMBUYATbHBIX, TAK U CAMOCTOSITEIILHBIX 3aHSATHI.

VY4ueOHble ayAUTOPUU AJIS 3aHATHH OJDKHBI UMETh IJIONIaas He MeHee 11 kB.M.
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